This meticulous attention to both detail and context is extended at the scale of theater and film productions where the sets are created as much by the costumes as for them.
It is in this way that her work cannot be confined to either set design or costume design-the boundaries between the two dissolve, and she allows one to inflect the other.
In much the same way that Eiko Ishioka's work escapes easy categorization, her engagement with the issue of cultural specificity and/or transcendence is quite complex.
The references she makes to Japanese design are neither nationalistic in purpose, nor do they result in simple Eastmeets-West hybrids: they are employed in such a way that there is always a surplus of signification where multiple overlapping readings are made possible. The set design for Chushingura, for example, makes use of a raked stage composed of a minimalist grid that relies upon light from within and above to create the spatial divisions that would normatively be accomplished through traditional elements such as screens and tatami mats. This refusal to employ references that would be expected to be a part of a production of this epic legend point not to a disavowal or flight from heritage on Ishioka's part but rather to a challenging engagement with that heritage. The concept of wabi-sabi, "presenced absence," is effectively evoked through the set's austerity and emptiness. Here an excess, created not by abundance but by restraint, is used to set the scene.
